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“To look on BEING bare, we must strip it of signs.” 
 - William H. Gass, Representation & The War for Reality

This catalogue and exhibition were produced by a team of especially talented and 
dedicated people. Thank you to Joel Towers, Executive Dean of Parsons School of Design 
and to the Dean’s Office for the invaluable support of this photography program. 
Thank you also to Anne Gaines, Dean of The School of Art, Media, and Technology 
for the leadership, guidance, and consistent commitment. My respect and appreciation 
to the extraordinary faculty for their dedication, enthusiasm, and valuable hard work. 
Special thanks to the departmental staff for their tireless attention and contributions 
to the success of this program. Finally, I would like to express my recognition of the 
efforts and talents of Victoria Leixin Qian, Madeline Eckert, and Dawnja Burris for the 
excellent design of this catalogue, and Joshua Lee for its copyediting.

 Jim Ramer 
Associate Professor

MFA Director



Index
Adrian White     1 - 4

Ama Mbundu     5 - 8

June Kim     9 - 12

Madeline Eckert    13 - 16

Spandita Malik     17 - 20

Zhuoning Bi     21 - 24

Peng Lyu     25 - 28

BEING BARE



It is in the remembering 

that I believe that we can begin to heal.

As evidence of how, when, and where 

black bodies existed is erased,

the remnants persist.

My visibility is my weapon.

My ancestors have scars and, like the

family photographs that I study and 

create, those scars tell a story. 

Both love and loss 

exist in family photographs. 

That love and those scars are

the reason I create my art.

,W·V�WKLV�SXVK�DQG�SXOO�WKDW�,�H[SORUH�

Preservation of a Portrait

2019

Digital Silver Print

60” x 40”



The Pickled Memory Project: 

:KLWH·V�2QO\

Grappling with its false allure of truth, I document the 

African diaspora in an effort to connect with my 

ancestors. Photography is a malleable medium, 

shaping the world through lenses and biases. 

+LVWRU\�LV�PDQLSXODWHG�DQG�UHFRQÀJXUHG�WR�ÀW�
DJHQGDV��0\�DQFHVWRUV·�V\VWHPDWLF�H[WHUPLQDWLRQ�KDV�
been erased from history and silenced in classrooms. 

I remember them, I connect with them so that we can 

begin to heal. I document the future; I remember the 

past; I imagine a utopian future. By connecting with 

my ancestors, I learn about myself.

7KH�3LFNOHG�0HPRU\�3URMHFW��)RU�:KLWH·V�2QO\
2018, Digital C-Print

43” x 29”

New York based photographer Adrian White creates 

portraits primarily dealing with memory, trauma, and 

history from the perspective of people of the African 

diaspora. His goal is to connect with his ancestors by 

remembering the past, documenting the present, and 

imaging a utopian future.

White was born and raised in the small tobacco and cotton 

town of Stantonsburg, North Carolina. He studied at North 

Carolina Central University in Durham, NC (BA, 2002), 

Brooks Institute of Photography (BFA, 2014) and is 

currently pursuing his MFA in photography, video and 

other related media from Parsons School of Design in 

New York City.

@photographybyadubb

adrianwhitephotography.com

adtwhite1@gmail.com

Adrian White

“My photographic process places as much an emphasis 

on preserving memories as it does creating images. 

Memories have the power to heal. We just have to pay 

attention to what they’re trying to tell us.”
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amachloe@gmail.com

Ama Mbundu

“When I was a child in Kampala, my dad took me to the 

clinic for malaria or something... When he left me in the 

room with the nurse, she began to prep the needle in order 

to give me a shot. I begged her to let me inject myself 

and she eventually allowed. I was no older than 5 years. I 

ZUDSSHG�P\�VPDOO�ÀQJHUV�DURXQG�WKH�QHHGOH�DQG�FDUHIXOO\�
jammed it into my body. In that moment, I found that 

seeing, understanding when and why I was in pain, was 

less painful than shutting my eyes and looking away in 

blind anticipation and ignorance.” 

Twenty-six-year-old conceptual artist Ama Mbundu

considers herself to be bicultural. A lot of her work has to 

do with analyzing the black American experience through 

the lens of a Rwandese woman. Her current work focuses 

on sharing experiences that validate the insecure feeling 

that comes with being black in America. 

*RG�6DLG�7XUQ�WKH�2WKHU�&KHHN
2018

Installation 

65

mailto:amachloe%40gmail.com?subject=


The viewer, as spectator, will have access to NYC architecture, 

boats, skin, and voice note projects. These sections are 

categorized by what I look at, what I hear, what I feel, what I write, 

and erased history. Additionally, the viewer will interact with a tree 

that is native to my home country while they watch the content on 

my phone, forcing their entry into my living environments. 

Untitled

I have had a fascination with my iPhone since I began 

school at Parsons. I am interested in the information 

that it holds, as well as how much we, as a society, 

depend on our smartphones. A solution to unifying 

my various projects is by using my cellphone to show 

what it captured. For this installation, I am allowing 

the viewer to go through something personal to me, 

my iPhone, and allowing them to see my content—

not in some haphazard way, but the curated things 

which are most urgent to me. 

Joy

2019

Digital C-Print

20” X 30”

Boat 33

2019

Installation

7 8

Malcolm X 1963

2019

Installation



Untitled (Ryan) 

2019

Digital C-Print 

20” x 25”

June Kim (b. 1990) is a photographer and artist from the 

San Francisco Bay Area now based in Brooklyn, NY. 

)ORZLQJ�EHWZHHQ�ÀQH�DUW��IDVKLRQ��DQG�HGLWRULDO�
photography, Kim imbues all of her work with a sense of 

care, intimacy, and poise. Recent exhibitions include 

Photoville 2018 in Brooklyn Bridge Park, New York; 

Incheon International Festival of Photography and Video; 

DQG�:DON�WKH�/LQH�DW�23,20�*DOOHU\�LQ�2SLR��)UDQFH��
Her work has been published in Fisheye Magazine (FR) 

and Aesthetica (UK) as well as online by Ignant, Gestalten, 

and Nowness. After receiving her MFA from Parsons she 

will continue to live and work in New York City.

@junebugkim

www.junexkim.com

junexkim@gmail.com

June Kim

9

http://www.junexkim.com
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Untitled (Troy) 

2019

Digital C-Print 

30” x 24”

Through video I explore the ways in which our 

experience is in constant oscillation, a duality of 

ascension into the cultural spotlight and a fall from 

VLJQLÀFDQFH��7DNLQJ�IRXQG�IRRWDJH�RI�FHOHEULWLHV��
FXOWXUDO�SURGXFHUV��DQG�SURPLQHQW�ÀJXUHV��,�UHPL[�WKH�
narrative and re-represent them in tandem with the 

movement of the body.

With every photograph or video I am constantly 

attempting to get closer to a true expression of 

experience. How can I photograph an experience that 

is unseen yet deeply felt? How can I photograph air?

Untitled

Untitled (Dasol) 

2019

Digital C-Print 

30” x 24”

0\�ZRUN�XVHV�WKH�SRUWUD\DO�RI�KXPDQ�ÀJXUHV��
gestures, and surfaces to create representations of 

my Asian-American community. They are my tribe: 

those who not only look like me but also in whom I 

see in some way myself, all of them creative perform-

ers and artists. The viewer is invited to gaze upon 

them with a sense of intimacy, given the closeness 

DQG�EDUHQHVV�RI�WKHLU�ÀJXUHV��$QG�\HW�WKH�VXEMHFWV�
also refuse to be totally seen: you will only be able to 

know them based on the surface of the photograph.

11 12



The NSVRC (National Sexual Violence Resource Center) says 

WKDW�RQH�LQ�ÀYH�ZRPHQ�DQG�RQH�LQ�VHYHQW\�RQH�PHQ�LQ�WKH�8QLWHG�
States will be raped at some point in their lives.  

I am that one female.

For my thesis, I interviewed my friends and asked them about 

dating culture as a 23/24 year-old living in a big city. But what my 

PDOH�IULHQGV�GLGQ·W�VHH�FRPLQJ�ZHUH�WKH�ODVW�WZR�TXHVWLRQV��KRZ�
would you feel if someone you knew has been raped, and what if 

that person was sitting right in front of you?

I decided not to say much when my male friends found out I was 

raped so that their voice is the one being heard and their response 

becomes the central focus. I then made a sound piece with my 

YRLFH�UHSHDWLQJ�WKHLU�UHVSRQVHV�WR�P\�ODVW�WZR�TXHVWLRQV��
changing the conversation so that my voice now controls theirs.

   

My female friends already know the answer to these last two 

TXHVWLRQV��6R�LQVWHDG��,�DVNHG�WKHP�WR�GHVFULEH�WKH�WLPH�,�ÀUVW�WROG�
them I was raped and then showed them the videos of our male 

IULHQGV�ÀQGLQJ�RXW�,�ZDV�UDSHG�DQG�WKHLU�UHDFWLRQ�

Madeline Eckert is a New York based artist currently living in the 

East Village. She received a Bachelor of Fine Arts from the 

8QLYHUVLW\�RI�0LFKLJDQ��(FNHUW·V�ZRUN�LV�FRPSRVHG�RI�GUDZLQJ��
painting, photography, and video. In her current work, she places 

a microscope on her personal life by dealing with the harsh reality 

of a past trauma. Through the lens of her friends, she uses their 

voices to show and examine how they feel about what happened to 

her over four years ago.

(FNHUW·V�ZRUN�WRXFKHV�XSRQ�LVVXHV�RI�UDSH��VH[XDO�REMHFWLÀFDWLRQ��
assault, gender roles, and heterosexual dating culture in America. 

As a rape survivor, her goal is to use her artistic voice as a way to 

open up and face these current issues that people constantly face 

when grappling with simply talking about rape.

Madeline Eckert

The Reactions

2018 

Video Film Stills 

Video Length 27:13 

@madworldmadphotos

www.madelineeckert.net/

mleckert@umich.edu

How Would You Feel

13 14

http://www.madelineeckert.net/
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*�HFU�nBTI�CBDLT�
From that fall night 

*O�XIBU�XBT�PODF�DBMMFE�
My home.

I feel paralyzed, 

Alone,

And destroyed

-JLF�BO�PME�SVJO�
8IFSF�UPVSJTUT�WJTJU�
5P�TFF�UIF�CFBVUZ�UIBU�PODF�XBT
5IBU�PODF�FYJTUFE�
*O�QFSGFDU�GPSN��

How Would You Feel

2018, Film Still, Video Length 10:24

'PVS�ZFBST�IBWF�HPOF�CZ
"OE�ZFU�*�GFFM�MJLF�
JU�XBT�KVTU�ZFTUFSEBZ�
-JLF�BO�BODIPS�
5IBU�XFJHIT�IFBWZ�PO�NZ�TPVM
"OE�B�DPNQBTT�XJUI�OP�EJSFDUJPO�

.Z�SPPNNBUFT�GPVOE�NF�VODPOTDJPVT�
-BZJOH�PO�PVS�VHMZ�nPSBM�DPVDI
5JHIUT�DPNQMFUFMZ�SJQQFE�

"�CSPLFO�XJOEPX�
"OE�B�CSPLFO�NF�

In this video piece, I am applying makeup to my face as I repeat the 

ODVW�WZR�TXHVWLRQV�DV�LI�LW�ZDV�D�ULWXDO��EXW�DOVR�DV a form of practice for 

me while preparing for each interview. By taking the viewer outside the 

space of each interview and into the intimate space of my bedroom, 

WKH�YLHZHU�FDQ�VHH�P\�UHDFWLRQ�WR�KRZ�WKHVH�ODVW�WZR�TXHVWLRQV�KDYH�
haunted, been accepted, and become a part of me.



Spandita Malik is a New York based artist from India. 

6KH�ÀQLVKHV�KHU�0DVWHU�RI�)LQH�$UWV�LQ�SKRWRJUDSK\�DW�
3DUVRQV�6FKRRO�RI�'HVLJQ�LQ�������0DOLN·V�ZRUN�LV�
concerned with the current socio-political scenario, with 

HPSKDVLV�RQ�ZRPHQ·V�ULJKWV�DQG�YLROHQFH�DJDLQVW�ZRPHQ��
Malik specializes in process-based work in photography. 

Her work experiments with fabric, gel transfers, heat 

transfers, embroidery, and silkscreen printing.  

Her current project uses photography and is made by 

collaborating with women in India. Malik is a recipient of 

3DUVRQV�*UDGXDWH�7UDYHO�*UDQW�$ZDUG�DQG�'HDQ·V�0HULW�
Scholarship. She was chosen for Studio Vortex 

Residency in France. Her work has been featured 

internationally in China, France, India, Italy, New York City, 

and New Zealand.

@spanditamalik

www.spandita-malik.com

spandita.malik@gmail.com

Spandita Malik

Fozia

2019, 13.5“ x 16.5”

)FBU�USBOTGFS�QSJOU�FNCSPJEFSZ
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These artistic collaborations subvert the idea of the artist as the 

sole maker by giving each woman her own creative entity within 

her own craft. The project also engages the problem of 

representation in portrait photography as addressed by giving the 

women control over their image rather than being only subjects.

%\�WUDYHOLQJ�WR�WKHVH�ZRPHQ·V�SULYDWH�VSDFHV��0DOLN�VHHNV�DQ�
understanding that is possible through her presence and 

collaboration and wishes to create a connection between her and 

her subjects through the language of art; by listening, Malik tries to 

OHDUQ�WKH�WUXH�PHDQLQJ�RI�QăŮUĦ�

Kosar

2019, 30.75” x 20.75”

)FBU�USBOTGFS�QSJOU�(PUUB�1BUUJ�BOE�NJSSPS�FNCSPJEFSZ

1ăŮUL

Kirna Devi

2019, 16.5” x 11.5”

)FBU�USBOTGFS�QSJOU�PO�,IBEEBS�GBCSJD�QIVMLBSJ�TJML�UISFBE�FNCSPJEFSZ

,Q�6DQVNULW��QăŮUĦ�PHDQV�ZRPDQ��ZLIH��IHPDOH��RU�DQ�
object regarded as feminine. But it can also mean 

VDFULÀFH��)RU�WKH�SURMHFW��QăŮUĦ��0DOLN�UHVHDUFKHG�
villages in India with small communities of women 

who use fabric and embroidery as a way of gaining 

ÀQDQFLDO�LQGHSHQGHQFH��6KH�WUDYHOHG�WR�/XFNQRZ��
Jaipur, and Chamkaur Sahib where she photographed 

and interviewed several women. By gaining access 

to these individuals, she was able to ask them about 

their thoughts on misogynistic structures of Indian 

society and about their harsh economic and social 

realities.

From these conversations, Malik decided to create 

artworks where the women embroidered on top of 

their photographic portraits and printed on the fabric 

XVHG�LQ�WKH�ZRPHQ·V�VSHFLÀF�FRPPXQLWLHV�

19 20



There I will keep you forever

2018

Digital C Print

16” x 20”

0\�QDPH�LV�=KXRQLQJ�%L��2U�=RH\��LI�\RX�FDQ·W�SURQRXQFH�=KXRQLQJ�

=KXRQLQJ�%L�LV�D�XQLTXH�QDPH��2QH�RI�D�NLQG��<RX�NQRZ��WKHUH�DUH�WRQV�RI�=RH\V�
LQ�WKH�ZRUOG���EXW�,·P�WKH�RQO\�=KXRQLQJ�%L��%HVLGHV�WKLV��WKH�QDPH�ZDV�JLYHQ�E\�D�
prophet who used to serve the Chinese emperor.

62�<28·'�%(77(5�/($51�+2:�72�3521281&(�,7�

2N��HQRXJK�RI�QDPH�VWRULHV��/HW·V�JHW�VWUDLJKW�WR�WKH�SRLQW�

I am someone who has absolutely no intention of becoming an artist. Artists are 

WRR�VDG��WKH\�EHDU�WRR�PXFK�VRUURZ�DQG�ZRH��,·G�OLNH�WR�EH�D�IUHH�VRXO�VR�WKDW�,�
FRXOG�Á\�KLJK�XS�LQ�WKH�VN\�DQG�VZLP�GHHS�GRZQ�XQGHU�WKH�RFHDQ��,·G�OLNH�WR�EH�
a prominent spirit under soft skin so that I could comfort and warm wandering 

JKRVWV�ODWH�DW�QLJKW��,·G�OLNH�WR�EH�D�IDUPHU�VR�WKDW�,�FRXOG�EXU\�P\�ERG\�DQG�P\�
heart under earth, water them, nourish them, have them bloom and bear fruit. 

,·G�OLNH�WR�EH�DQ\WKLQJ�VR�WKDW�,�OLYH�KDSSLO\�HYHU�DIWHU�

Kisses and hugs.

Sincerely,

Zhuoning Bi

@zhuoning.bi 

zhuoningbi@gmail.com

Zhuoning Bi

21
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Untitled

2019

Digital C Print

16” x 20”

Now do you understand how my life feels? You still 

GRQ·W�JHW�LW"�,W·V�DOO�ULJKW��\RX�GRQ·W�KDYH�WR��7KLV�ZRUN�
is dedicated to my parents who have been trying to 

XQGHUVWDQG�WKHLU�OLWWOH�JLUO�VLQFH�VKH�ZDV�ERUQ��,W·V�
my apology for everything I have put them through, 

and for forgetting how much it hurts them to watch 

me suffering at the bottom of those watery trenches. 

Hopefully it will explain me a little and ease their pain 

a little.

Everything I Never Told You

But put you 

down into the 

dungeon, in the 

round-tower of 

my heart

2018

*OLKFU�1SJOU
54” x 36”

To my dear mom and dad,

Please don’t worry about me.

The spring is coming. The spring is always coming.

And thank you for not giving up on me.

Your daughter,

Zhuoning

I live in the negatives—at times near the core of the 

earth, sometimes 30,000 feet below sea level.

This is starting to sound too depressing. Let me put it 

LQ�D�GLIIHUHQW�ZD\��,�DP�DOLYH��7KRXJK�VRPHWLPHV�,·P�
forced to walk under a sun that never sets and though 

sometimes I have to battle underwater with monsters 

that want me to drown to death, I am 

still alive. 

Sometimes I even dance.

23 24



Peng Lyu was born and raised in China. After graduat-

LQJ�ZLWK�D�GHJUHH�LQ�ÀOPPDNLQJ�LQ�&KLQD��VKH�VWDUWHG�KHU�
Master of Fine Arts degree in photography at Parsons 

6FKRRO�RI�'HVLJQ��8VLQJ�KHU�EDFNJURXQG�LQ�ÀOPPDNLQJ��
Lyu mostly deals with moving images. Her interests are in 

lights, projection, expanded cinema, performance, and the 

relationship between art and technology.

www.penglyu.net

lyup038@newschool.edu

Peng Lyu

Still from Flare

2019

2 Channel Videos 

Video Length 5:00
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in which the light is the subject of both videos; the method (i.e. the 

projector); the form (i.e. projection); and, overall, the air—not the 

VXEVWDQWLDO�DLU��EXW�WKDW�ZKLFK�VLOHQWO\�ÀOOV�WKH�VSDFH��UHVHUYLQJ�DOO�
the possibilities for our becoming.

Flare

Light, with its origins in nature, penetrates the camera 

lens in an artful way and is transformed and stored. 

Doing so relentlessly and continously in time results 

in a tremendous amount of coded light, which later 

will be able to present the phenomenon of motion—in 

time and, hence, in reality. This presentation, when 

UHDOL]HG�GLJLWDOO\��FRQVLVWV�RI�DQ�DUWLÀFLDO�OLJKW�VKRXWLQJ�
out of a box, preserving the coded light in indivisible, 

yet discrete, time units whose length is decided by the 

particulars of the box. The light enliven surfaces that 

got in the way with an ungraspable magical reality. 

This work will present musically this story of light, 

&RQWLQXRXV�6WLOO�IURP�)ODUH
2019, 2 Channel Videos 

Video Length 5:00

Installation Shot

2019 

&RQWLQXRXV�6WLOO�IURP�)ODUH
2019

2 Channel Videos 

Video Length 5:00
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“SUMMERTIME”

4VNNFST�GPS�NF�BSF�B�QFSJPE�PG�TFMG�USBOTGPSNBUJPO��0GUFO�NBTLFE�BT�BO�JEMJOH�PG�UJNF�
*�IBWF�DPNF�UP�VOEFSTUBOE�UIF�IFBU�BT�IVNCMJOH�UIF�IVNJEJUZ�BT�B�HVJEF�BO�FYDVTF�UP�
TMPX�EPXO�BOE�SFnFDU�PO�XIFSF�*�XFOU�XIP�*�XBT�BOE�XIP�*�XBOU�UP�CF�CZ�UIF�FOE�PG�JU�BMM�
DPNF�"VHVTU��*�DBO�U�CF�BOZPOF�FMTF�JO�UIF�TVNNFS�*�DBO�POMZ�FYJTU�PO�B�UFNQPSBM�QMBOF�
XIFSF�UJNF�JTO�U�XIBU�QSPQFMT�NF�GPSXBSE�TP�NVDI�BT�USBWFMJOH�EPFT�PS�TUPPQ�DPOWFSTB-

tions with friends. Being Bare�JT�B�NPNFOU�PG�USJVNQI�B�DPNJOH�BMJWF�UIBU�POMZ�IBQQFOT�
XIFO�ZPV�MJTUFO�UP�XIBU�UIF�XPSME�JT�UFMMJOH�ZPV�XIFO�ZPV�TIJGU�GSPN�TVCKFDU�UP�XJUOFTT��

5P�TFF�JT�UP�SFNFNCFS�UP�SFNFNCFS�NFBOT�UP�MJTUFO�BOE�UP�MJTUFO�ZPV�NVTU�CFMJFWF��
)PX�EP�ZPV�NBLF�WJTJCMF�TPNFUIJOH�UIBU�MJWFT�JO�UIF�IFBSUT�PG�NBOZ�BT�JODPOTFRVFOUJBM �
William H. Gass writes in Representation & The War for Reality�i*U�CFDBNF�GBTIJPOBCMF�UP�
EFTDSJCF�FYJTUFODF�BT�B�SFMBUJPO�CFUXFFO�UIJOHT�BOE�OPU�B�UIJOH�PG�QSPQFSUZ�JUTFMG��JU�XBT�
B�DPOEJUJPOw�BOE�DPOUJOVFT�i&YJTUFODF�JT�JOmOJUFMZ�SBOEPNMZ�QPJOUMFTTMZ�DIBOHFBCMF��
ZFU�BMUIPVHI�JU�EPFT�DIBOHF�DPOTUBOUMZ�XF�JOTJTU�PO�TFFJOH�UIF�TBNF�GBDF�JO�PVS�NJSSPS�
PS�BDSPTT�UIF�CSFBLGBTU�UBCMF�PVS�FZFT�TFX�VQ�BMM�UIF�IPMFT�JO�PVS�DMPUIFT��IBCJUT�MJLF�B�
IFBMUIZ�IFBSUCFBU�BSF�OFWFS�IFBSE��XF�MJWF�JO�UIF�DPNGPSUBCMF�DPNNVOJUJFT�PG�DMJDIÏ�w�

BEING
BARE

#FJOH�B�NJOPSJUZ�JT�OPU�TPNFUIJOH�*�UIJOL�BCPVU�BT�PGUFO�BT�*�EP�NZ�ZPVUI�BOE�UIF�GSFFEPN�
*�IBE�CFGPSF�*�QPTTFTTFE�B�LOPXJOH��"T�B�DIJME�*�XBTO�U�UIJOLJOH�BCPVU�CFJOH�CMBDL�PS�
HBZ��5IFZ�XFSF�NFSFMZ�BUUSJCVUFT�PG�NZ�DIBSBDUFS�UIF�CFESPDL��.Z�JEFOUJUZ�UP�NF�XBT�OPU�
NBEF�B�NBSLFS�PS�SFnFDUJPO�PG�NZ�TVDDFTT�PS�XIBU�*�DPVME�BDIJFWF��*�TJNQMZ�MJLFE�XIBU�*�
MJLFE�EBSFE�XIFO�*�EBSFE�BOE�UISJWFE�BU�XIBU�*�GFMU�UP�CF�NPTU�XPSUIZ�PG�NZ�UJNF��*�XBT�
GFBSMFTT�CMBOLFUFE�XJUI�UIF�SFBMJTN�NZ�NPN�GFE�NF�BU�UIF�UJNF�VOCFLOPXOTU�UP�NF�XIJDI�
IBT�DPNGPSUFE�NF�TJODF�BOE�ZFU�*�SFNBJOFE�GFBSGVM�PG�BMM�UIF�UIJOHT�UIBU�*�EJEO�U�ZFU�LOPX�
UIBU�*�DPVMEO�U�LOPX�VOUJM�*�LOFX�JU�JO�NZ�PXO�XBZ��
 

8IFSF�EP�ZPV�EJTBQQFBS�UP�XIFO�ZPV�DBO�U�TFF�PS�GFFM�ZPVSTFMG�JO�UIF�XPSME �*O�B�TPDJFUZ�
XIFSF�FWFSZUIJOH�JT�B�QPMJUJDBM�HFTUVSF�XF�IBWF�UP�NPWF�QBTU�SFQSFTFOUBUJPOBM�BOUJDT�UIBU�
nBUUFO�PS�SFEVDF�UIF�OVBODFT�PG�XIP�XF�BSF�BOE�FYQMPSF�PVS�EFTJSFT�JOEFQFOEFOU�PG�PVS�
SBDF��)PX�EP�ZPV�LOPX�JG�ZPV�BSF�MJWJOH�B�MJGF �:PV�QPTTFTT�BO�VOEFOJBCMF�XJMM�DPOTDJPVT-

OFTT�BOE�B�LOPXJOH�JOEFQFOEFOU�BOE�EFQFOEFOU�PG�XIFSF�ZPV�BSF�GSPN��4VNNFS�JTO�U�UIF�
only time for transformation. 

Essay by Emmanuel Olunkwa Emmanuel Olunkwa is an artist and writer based in Brooklyn, New York. He is currently pursuing a masters at 

WKH�*UDGXDWH�6FKRRO�RI�$UFKLWHFWXUH�DW�&ROXPELD�8QLYHUVLW\�LQ�&ULWLFDO��&XUDWRULDO��DQG�&RQFHSWXDO�3UDFWLFHV�



Joshua Lee is an artist living in New York City. He graduat-

ed from Parsons School of Design at The New School with 

an MFA in photography in 2019. His work focuses on the 

concepts of death from the perspective of photography. 

He is currently working on a project involving triptychs and 

YLROHQFH��+H�GRHV�WKLV�E\�PDNLQJ�WKUHH�LPDJHV�RQ�ÀOP�
taken on a large format camera, printing them as a set, 

PDNLQJ�PDUNV�RQ�WKH�ÀOP�E\�SXQFKLQJ�KROHV�DQG�FXWWLQJ�
WKH�QHJDWLYHV��SULQWLQJ�WKH�DOWHUHG�VHW��DWWHPSWLQJ�WR�À[�WKH�
LPDJHV�XVLQJ�WKH�VSRW�KHDO�WRRO�LQ�3KRWRVKRS��DQG�ÀQDOO\�
printing the so-called “healed” set. 

leej230@newschool.edu

Joshua Lee

three thread 02

2019

*OLKFU�1SJOU
40” x 32”
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chain 02

2019

*OLKFU�1SJOU
40” x 32”

“Summer after summer has ended,

balm after violence:

it does me no good

to be good to me now;

violence has changed me.”

    -Louise Glück, “October”

amor fati

amor fati is a project involved in exploring the concept 

of death through use of photography. Through the 

triptych form, one sees a progression from whole to 

GDPDJHG�WR�UHSDLUHG��2I�FRXUVH��WKH�UHSDLU�QHYHU�IXOO\�
UHVWRUHV³OLNHZLVH��LQ�WKDW�ÀQDO�VWHS��WKH�LPDJH�VKLIWV�
from analogue to digital by creating something from 

QRWKLQJ�DV�ZHOO�DV�IURP�ÀJXUDWLYH�WR�VRPHWKLQJ�PRUH�
abstract. 

The images are shot on a 4x5 camera, a format which 

typically demands precision and lacks spontaneity, 

and then the negatives are disastrously abused 

through cutting, scoring, punched holes, and/or 

FUXPSOLQJ��,Q�WKLV�ZD\��WKH�¶PDVWHU�UHFRUG·�IURP�ZKLFK�
countless copies are made, is irrevocably changed. 

But even from the beginning there is no preciousness 

going on with the materials: one can often see dust, 

water marks, moiré, chipped edges, etc. We may be 

conceived in darkness and birthed in light, but from 

that very moment we must fend for ourselves against 

the effects of the worldbirthed in light, but from that 

very moment we must fend for ourselves against the 

effects of the world.  

self-portrait 02

2019

*OLKFU�1SJOU
40” x 32”

(left)

barrier 01 

2019

*OLKFU�1SJOU
40” x 32”

(right)
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Moments in the Space

2019

"SDIJWBM�*OLKFU�1SJOUT
40” x 60”

@haroldleephoto 

www.harold-lee.com

haroldleephoto@gmail.com 

Harold Lee

Harold Lee is a New York based artist. He was born and 

raised in Taipei, Taiwan. He earned a Bachelor of Fine Arts 

in studio arts at the University of Wisconsin-La Crosse. 

He recieved his Master of Fine Arts in photography at 

Parsons. 

His work involves printmaking, photography, and 

H[SHULPHQWDO�PHGLD��/HH·V�ZRUN�SULPDULO\�GHDOV�ZLWK�
people, perceptions, inner emotions, and his struggles in 

life. His work has been exhibited internationally in New 

York City, South Korea, China, and Japan. 

22
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Moment in the Space

,�ZDQW�WR�FRQYH\�WKH�FRPSOH[LW\�RI�SHRSOHV·�LQQHU�
emotions. The work is a multiplied result of 

superimposing thirty-two or more potential moments 

in space and time. 

The work comprises multiplied time and multiple 

moments, containing eight different worlds in four 

different moments. The two-dimensional world 

displays motion and time with a singular capture. 

%XW�LW·V�SRVVLEOH�D�PRPHQW�PD\�QRW�FDSWXUH�MXVW�D�
single place, but the imaginings of multiple places 

and times. 

Moments in the Space

2019

"SDIJWBM�*OLKFU�1SJOU
40” x 60”

Moments in the Space

2019

"SDIJWBM�*OLKFU�1SJOUT
40” x 60”

While the viewer sees a two-dimensional image, the 

truth is they are perceiving multiple two-dimensional 

worlds in parallel time. These different times 

contribute to the decisions behind my process and 

printing procedures.

 

I wish to explore the boundary of reality and virtual 

reality by making work based off the idea of 

two-dimensional worlds multiple over a period of time. 

The two-dimensional world displays emotion in time 

with a singular capture. 
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)DMDGD�%XWWH�8QÀ[HG�
2019

"SDIJWBM�*OLKFU�1SJOU
30” x 90”

Born in Colorado, and raised in west Texas and southern 

New Mexico, Dawnja Burris is a psycho-geographer who 

has lived for many years in New York City but remains 

drawn to her native U.S. Southwest. She sees art, theory, 

technology, and nature as interlaced and concentrates 

RQ�PDNLQJ�LPDJHU\�WKDW�LV�VHOI�UHÁH[LYH��FRPLQJOLQJ�WKH�
ERXQGDULHV�EHWZHHQ�UHDOLW\�DQG�ÀFWLRQ��

6KH�XVHV�WKH�WHFKQLTXH�RI�UH�SKRWRJUDSK\�WR�FUHDWH�
LPDJHV�WKDW�DUH�UHFXUVLYHO\�ÀFWLRQDO��$GPLWWLQJ�DQG�
HODERUDWLQJ�XSRQ�WKH�DUWLÀFLDO�DVSHFWV�RI�WKHLU�SURFHVV��
WKH\�HQFRXUDJH�D�TXHVWLRQLQJ�RI�WKH�HVWDEOLVKHG�VWDWXV�RI�
the real or the true—ultimately demonstrating that each 

photographic instance is always an account, at once 

HOXVLYH��ORFDWHG�LQ�EHWZHHQ�WKH�ÀFWLRQV�RI�UHDOLW\��\HW�
persistently present. 

@dawnjamaria

www.dawnjaburris.com

dawnja@dawnjaburris.com

Dawnja Burris

i5IPVHI�mDUJPOBM�JO�BQQFBSBODF�UIF�DPNQPTJUF�SFTVMU�
presents an account of the referenced reality outside 

of and additional to its constituent parts.”

1817
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With the transparent images held off-register from the alignment of 

the actual landscape and architectural walls, the resulting double 

image produces a wavering, non-static result, suggesting the time 

that has and will continue to pass and the number of ways it and 

life within it may be conceived—beyond the archaeological 

UHVHDUFK�UHFRUG��7KH�LPDJHV�VLPXOWDQHRXVO\�FUHDWH�DQG�FULWLTXH�LQ�
order to bypass prescriptive readings of the narratives ascribed to 

the landscape, the 900-year-old architecture, and the original, 

GHVFHQGDQW�DQG�DIÀOLDWHG�SHRSOH�ZKR�KROG�GLYHUVH�EHOLHIV�
regarding the history and meaning of the site.

Chaco Reimagined

Within Chaco Culture National Historical Park, 

located in northwestern New Mexico, the landforms 

and architecture built and inhabited by the ancestral 

Puebloan people have been mapped and 

photographed extensively since the mid 19th century.   

Challenging the constrictions of photography as an 

objective and indexed representation of reality, the 

GRXEOHG�LPDJHU\�SURGXFHG�GXULQJ�DQ�DUWLVW·V�
residency at the site in April 2019 presents itself as 

ÀFWLRQ�LQ�RUGHU�WR�EH�SHUFHLYHG�RQ�LWV�RZQ�WHUPV³
admitting its historical precedence but with deviant 

adherence to it.  

Masonry Detachment

2019

"SDIJWBM�*OLKFU�1SJOU
24” x 36”

Pueblo Arroyo, SE

2019

"SDIJWBM�*OLKFU�1SJOU
24” x 36”
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De_Absorption

The house that I am building is a collection of poems 

about the everyday. Each image and installation I 

create are poems—not of words but of experiences.

My practice tries to illustrate the functioning of my life 

in a world dissected, invaded, and understood through 

modern technology. In such a world, past, present, 

and future collapse into an unrepresentable now. 

Even more so in such an understanding, the world 

and the body are continuous and unseparated. 

Everything is everything. 

De_American/Landscape

2019 

Film Still

7KH�VLOHQFH�RI�WKH�XQLYHUVH�LV�GHHSHU�WKDQ�VSDFH·V�
it announces a purposeless and meaningless structure.

Every apple forever and always will fall from the tree by law.

'RQ·W�IRRO�\RXUVHOI��HYHU\�EUHDWK�DQQRXQFHV�D�EUHDN�
a fall eternally late. The rebellion of the apple,

RI�ÀUH��RI�PHDQLQJ��RI�SDLQ�
,W�DQQRXQFHV�HYROXWLRQ·V�PLVWDNH�

Your head is a place, where things happen.

Consciousness and thought pass through uninvited.

Your body is no horizon or container.

Inside and outside is an illusion.

Everything is continuous and the same.

Until you put it in words.

@miguelgonz.gallery

www.miguelgonz.com

mag3101@hotmail.com

Miguel Gonzalez

13 14
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The installation is revealed as a space where the apparatus 

of cinema is expanded beyond the realms of language and 

thought by subverting the typical presentation of the moving 

image. Cinema becomes a space of theater and dance where 

its main subjects, techne and society, are experienced and 

understood by the body as well.

De_Techno/Landscape

2019

Installation Shot

Video Installation 

The human psyche is overdetermined by words, and this psyche 

is our only window to the world; language becomes the divisive 

theater stage where perception and matter battle for agency over 

creation. Such a triangular dance of language, perception, and 

matter is my life and the world I try to illustrate.



Zeta Gao was born in China and then spent half of her 

life growing up in the city of London. She went on to 

receive a Bachelors of Fine Arts degree in photography 

from Parsons School of Design in 2015. After graduating, 

*DR·V�ZRUN�IURP�KHU�6HQLRU�7KHVLV�ZDV�VROHO\�FKRVHQ�WR�
be debuted at the Max Mara store in Soho, New York City, 

from August to November of 2015.  For the following two 

\HDUV��*DR�VWXGLHG�ÀOPPDNLQJ�DQG�WKHQ�GHFLGHG�WR�SXUVXH�
a Masters of Fine Arts degree in photography at her 

alma mater in 2017. During her graduate study, Gao was 

featured in the Pingyao International Photography Festival 

where she received the Young Photographer Award for her 

outstanding work. She is currently based in New York City 

working primarily in the mediums of photography, video, 

and virtual reality.  

Zeta Gao
@zetagao

www.zetagao.com

z@zetagao.com 

+286('
2019

�%�*MMVTUSBUJPO
VR Installation
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In her current work, Gao puts her vision of past life 

regression seen under hypnosis into the world of vir-

tual reality by painting with 3-D brushes. She creates 

an immersive experience and also stirs a feeling that 

LV�TXDOLWDWLYHO\�QHZ��6KH�FRQQHFWV�VWURQJO\�ZLWK�WKH�
idea of escaping completely into another dimension, 

DQG�ZDQWV�YLHZHUV�WR�EH�DEOH�WR�ÀQG�WKHLU�RZQ�ZD\�WR�
that surreal vision of self-discovery, to have their own 

aesthetic, artistic, and conceptual revelation.

+286('

95�,QVWDOODWLRQ�2Q�9LHZ
2019

'UDZLQJ�IURP�KHU�EDFNJURXQG�LQ�ÀOPPDNLQJ��=HWD�*DR�
directs her work about familial relationships, childhood 

WUDXPD��D�IULHQG·V�GHDWK��DQG�SDVW�OLIH�UHJUHVVLRQ��6KH�
creates an archetypical experience of traumatizing 

narratives based on her hypnosis. Gao approaches 

her work through a lens of Eastern and Western art, 

as well as spiritual traditions such as reincarnation as 

described by Zen Buddhism and Christian mysticism.

11 12
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Dorian Purse was born in New York, and raised in the 

D.C., Maryland, and Virginia area. Purse earned a 

Bachelor of Arts in cinema, television, and emerging 

media studies from Morehouse College in 2017, and is 

pursuing an Master of Fine Arts in photography from Par-

sons School of Design. His work aims to convey the black 

experience and body in relation to space and architecture 

through photography, video, and architectural models. 

Dorian Purse
@doriann_

www.dorianpurse.com

dorian.purse@gmail.com

0LUURUHG�&RPPXQLW\
2017

Digital C-Print

17” X 22”

65
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House on the Hill�LV�P\�H[SORUDWLRQ�RI�P\�JUDQGIDWKHU·V�VWDQGLQJ�
architectural expression. I examine the design characteristics of 

the house, showing the generational impact that the house 

embedded in its inhabitants. 

This project stemmed from a multi-generational desire to see 

P\VHOI�UHÁHFWHG�LQ�VSDFHV�RI�UHVLGHQFH��FRPPXQLW\��DQG�
VRFLDOL]DWLRQ��,W�ZDV�HDV\�IRU�PH�WR�ÀQG�LPDJHU\�RI�WKH�EODFN�ERG\�
in spaces of impoverished and oppressive living environments, 

DQG�LW�ZDV�HDV\�WR�ÀQG�LPDJHV�RI�WKH�EODFN�XSSHU�FODVV�OLYLQJ�
experience. But I am neither of those. I saw the importance of 

contributing to a contemporary conversation of architectural 

reclamation in relation to the black experience. This project birthed 

the need to analyze and address how the black experience in 

residential spaces has progressed and stagnated over decades. 

House on the Hill

I am a storyteller. I enjoy documenting personal 

QDUUDWLYHV��VSHFLÀFDOO\�WKH�QDUUDWLYHV�RI�P\�IDPLO\�DQG�
VHHLQJ�KRZ�P\�GRFXPHQWDWLRQ�RI�P\�XQLTXH�IDPLO\�
background can add to the ever changing concept of 

the black experience.

Growing up with a mother and grandfather who are 

both architects, I was constantly surrounded by their 

work, ideas, and conceptual opinions regarding 

architecture. I was able to see their work on drafting 

SDSHU�WUDQVIRUPHG�LQWR�D�ÀQDO�EXLOW�SURGXFW��,�ZDV�
always fascinated by how architecture served as a 

time capsule, a cultural vessel, and a foundational 

idea of personal expression. So I took all of these 

ideas and applied them to documenting the house 

that my grandfather designed that would serve as our 

family home.

2ULJLQDO�%OXHSULQW�RI�+RXVH�RQ�WKH�+LOO
1960

17” X 22”

-RDQ�&UDZIRUG�6WDLUV��2017, Digital C-Print, 17” X 22”
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It Remembers

Moving is the key melody of my life—from apartments 

to apartments, cities to cities, countries to countries. 

1RZ�WKDW�,·YH�JURZQ��WKH�IHHOLQJ�RI�EHLQJ�GLVSODFHG�
from home has taken over the excitement and 

FXULRVLW\�RI�PRYLQJ�WR�D�QHZ�SODFH��2Q�FRXQWOHVV�
nostalgic nights, I think of the vase sitting on my 

piano that accompanied me for thousands of 

sleepless nights of practicing.

The 3-D printed objects, though generic in form, are 

UHFUHDWLRQV�RI�D�VLJQLÀFDQW�ERWWOH�IURP�HDFK�RI�P\�
homes. They are personal symbols of home, 

containers of my past, and portable self-portraits. 

I left, yet they remained still. The lights inside the 

vases light up my way home, while the images are 

reminiscent of places beloved by me.

It Remembers, 2018, 3D Prints, Installation

bool graduateInSummer2019 = true;

string basicInfo, undergraduate, studyAbroad, graduateSchool, current-

Work;

void ofApp: :setup ( ) {

 basicInfo = “Victoria Qian is born and raised in Shenzhen, China.”;

 undergraduate = “Macalester College, Studio Art”;

 studyAbroad = “Milan, Italy and Paris, France”;

 char background [3] = {design, painting, photography};

}

void ofApp: :update ( ) {

 graduateSchool = “Parsons School of Design, MFA Photography”;

 currentWork =�´4LDQ·V�FXUUHQW�ZRUN�LV�UHODWHG�WR�KHU�H[SHULHQFHV��
 of being an immigrant, addressing the displacement of where the  

 home is. A shift from traditional medium to include technology into  

 her work is shown.” 

}

void ofApp: :draw ( ) {

 cout << undergraduate << studyAbroad << background << endl;

 cout << graduateSchool << endl;

 cout << currentWork << endl;

 if (graduateInSummer2019) 

  cout << “Work as designer.” << endl;

}

 Victoria Leixin Qian
@victoriaqianlx

www.victoriaqian.com

victoriaqianlx@gmail.com

3 4
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It remembers.

The smell of a cigarette.

The sound of a motorbike.

The terrace bathed in moonlight.

It remembers.

The green outside the house.

7KH�TXLHWQHVV�LQ�WKH�DLU�
The secrets in my heart.

It is empty.

It is full.

It forgets.

It remembers.

It Remembers, Milano

2019

*OLKFU�1SJOU�
12” x 18”

It remembers.

The night facing the piano.

The pen on my wrist.

The tear on my face.

It remembers.

The room full of lights.

The sorrow in February.

The snow outside the window.
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BEING BARE



“To look on BEING bare, we must strip it of signs.” 
 - William H. Gass, Representation & The War for Reality

This catalogue and exhibition were produced by a team of especially talented and 
dedicated people. Thank you to Joel Towers, Executive Dean of Parsons School of Design 
and to the Dean’s Office for the invaluable support of this photography program. 
Thank you also to Anne Gaines, Dean of The School of Art, Media and Technology for 
the leadership, guidance, and consistent commitment. My respect and appreciation 
to the extraordinary faculty for their dedication, enthusiasm, and valuable hard work. 
Special thanks to the departmental staff for their tireless attention and contributions 
to the success of this program. Finally, I would like to express my recognition of the 
efforts and talents of Victoria Leixin Qian, Madeline Eckert, and Dawnja Burris for the 
excellent design of this catalogue, and Joshua Lee for its copyediting.

 Jim Ramer 
Associate Professor

MFA Director



James Ramer, Director, MFA Photography
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